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CONTENTS. 

— An embroidered “ Jabha” or robe from Cutch State, 

—Einkhab from Benares. 

—Aftaba and tasht from Kashmir. 

-Large Jar of painted pottery from Bombay. 

-Horn work stand from Ratnagiri, 

-Part of Pinjra work panel from Peshawar. 

-Part of Pinjra work mantel-piece from Peshawar, 

-Wooden Pinjra work screen from Peshawar. 

-Embroidered “Kalaga” from Mandalay, 

-The Hlutdaw or State Council Throne of Thibau, King of Burma,, 1878—85. 
-Two primitive unglazed earthenware teapots from Kyaukmyan, Burma, 
-Horn work stands from Ratnagiri, 

-Horn work stand from Ratnagiri, 



TECHNICAL ART SERIES 1905. 


PLATE I 


EPRESENTS a jabah or robe from the Catch State. The field is a silk of dark red* elaborately 
embroidered from the neck to the waist in white, metallic green, and red and blue chain-stitch. 
The pattern consists of medallions with an insertion in the centre of each of circular pieces of looking 
glass. These glass pieces are held in position by being button hole stitched all round, and give quite a 
quaint effect to the garment. 






TECHNICAL ART SERIES, 1905. 


PLATE II. 


I S a reproduction of an extremely rich “Kinkhab” or gold brocade from Benares, It has a back¬ 
ground of ribbed gold, brocaded over the surface with a floral scroll, worked in silver and green 
and red silk. 





TECHNICAL ART SERIES~ 1905. 


PLATE II. 
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K I N K H A B ¥ ROM BENARES. 


Scale i. 


TECHNICAL ART SERIES, 1905 


PLATE III. 


DORTRAY s an a/iaba (ewer) and tasht (basin) from Kashmir, The design is probably 
m origin. It consists of numerous small rosettes which pass all round the object an 
intricate pattern, brought into prominence by an inlay of black lac. 
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I ETHNICAL ART SERIES, 1905. 

PLATE IV. 


I S a earthen-ware jar from the Bombay School of Art. The neck and basement have a floral scroll, 
while on the body are panels depleting jungle scenes with tigers, elephants, deer and monkeys. 
Ou the uprights separating the panels are paintings of human figures. 










TECHNICAL ART SERIES, 1905. 


PLATE V. 


O hows a beautiful stand made of bison horn from Ratnagiri. The stem is made from the solid 
half of the horn and consequently black, while the bottom and tray are from the basement of the 
horn and are translucent. 






PLATE V. 





TECHNICAL ART SERIES, 1905, 

PLATE VI. 

T S part of a pinjra- work, pane! from Peshawar* The lattice work seen in the centre is built up of 
minute laths arranged in geometic forms so as to display their edges. They are held in position by 
mutual pressure, being dowelled together, and contained in a frame of the panel made of a different wood. 
The pieces are rarely, if ever, glued together, and in good work are so accurately fitted and balanced 
that they do not fall to pieces even if the frame is removed. 




PLATE Vi. 
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tfx:hnigal art series, 1905. 


PLATE VII. 


I 


S a portion ; 


-Vshawar. 


(See descriptive text of Plate VI.) 
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TECHNICAL ART SERIES. 190*;. 


PLATE VIII 


EPRESENTS a beautiful pinjra -work screen from Peshawar. 

(See descriptive text of Plate VI .) 





TECHNICAL ART SERIES -1905 


PLATE VIII. 
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Survey of India Office. Calcutta, July; 1905 



WOODEN PINJRA WORK SCREEN FROM PESHAWAR. 


Scale i 



















TECHNICAL ART SERIES, 1905. 

PLATE IX. 

I S a 4 Kalaga from Mandalay, representing the appliqud embroidered wall drapings of Burma* 
$ The peacock in the centre Is worked out with tinfoil and gold thread., and the elephants in the 
four corners in tinfoil alone. The floral scroll is executed in gold and silver thread, and the rosettes in 

imitation pearls.- c ? 
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EMBROIDERED "KALAG A” FRO M M AN D A1, AY. 























TECHNICAL ART SERIES, 1905. 

PLATE NO. X. 


THE HLUTDAW OR STATE COUNCIL THRONE OF TH1BAW 

KING OF BURMA, 1875-85. 

tS EPRESENTS iiic Mandalay Hlutdaw Throne tor the use of King Thibaw when he visited the 
Hlutdaw or court. The throne is of carved teakwood, richly gilded and Is a replica of the famous 
f Lion throne” of the same King in the great Hall of Audience in the palace ot Mandalay. The throne 
ises upon a great tiered basement and gilt doors run in a groove between the opening. 
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TECHNICAL ART SERIES, 1905 
PLATE NO. XL 


WO PRIMITIVE UNGLAZED EARTHENWARE TEAPOTS. 


1 


X.EPRESENTS a pair of unglazed earthenware teapots from Kyaukmyau, Burma. 
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TECHNICAL ART SERIES, 1905. 
PLATES NOS. XII & XIII. 

HORN WORK STANDS FROM RATNAG1RI. 

EPRESENT stands made of Bison Lorn from Ratrtagiri.~-(See descriptive text of plate V, ). 


PLATE XIII 



Survey of India, Otfifiotts, Calcutta., September 1905. 
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III. —Aftaba and tasbt from Kashmir. 

IV. —Large Jar of painted pottery from Bombay. 

V. — Horn work stand from Eatnagiri. 

VI. —Part of Pinjra work panel from' Peshawar. 

VII—Part of Pinjra work mantel-piece from Peshawar. 

VIII.—Wooden Pinjra work screen from Peshawar. 

IX.—Embroidered “Kalaga” from Mandalay. 
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XII.—Horn work stands from Eatnagiri. 

XHt — Horn work stand from Eatnagiri. 


